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to overcome. I remain 
hopeful, however, when 
I see how successful we 
have become in bridging 
many of those political 
divides as we work with 
the local community 
in Cody and Powell. I 
remain inspired by the 
examples of bipartisan 
leadership shown by 
Norman Mineta and 
Alan Simpson, which 
started in 1943 with a 

Boy Scout jamboree inside the barbed wire. I remain 
committed to our cause and I know we will succeed.

I look forward to working with you in 2020, the  
year associated with wealth and high fertility. As 
Milton Berle once said, “If opportunity doesn’t 
knock, build a door.”

Stay inspired,

feed their people behind 
barbed wire. For me, that 
grant and Ambassador 
Sugiyama’s comments 
were two more signs 
that we remain on the 
right path to growth and 
sustainability. There have 
been many.

In December, I was 
joined by my aunt, 
Kathleen Saito Yuille, and 
her daughter, Vanessa, 
for a week at the Rancho 
La Puerta in Tecate, Mexico. Kathleen was born at 
Heart Mountain and serves on our Foundation’s 
board of directors. Alongside David Ono, the ABC 7 
journalist in Los Angeles, we gave four presentations 
about Heart Mountain and the Japanese American 
experience. During that week, dozens of other guests 
at the ranch approached us to say how moved they 
were by our talks and the power of the Heart Mountain 
story. Many had heard about us on an episode of 
WNYC radio’s Death, Sex, & Money podcast, which 
host Anna Sale recorded during the Pilgrimage in 
July. All those messages brought home the scope of 
what happened at Heart Mountain and encouraged 
them to share that story with others. That experience 
gets repeated whenever any 
of us shares the larger story 
of the incarceration and its 
lessons for America in 2020 
and beyond. That’s why, 
as I write this in the early 
months of 2020, I know 
we’re on the verge of our 
best year yet. 

Many challenges remain 
for society at large, and 
our Japanese American 
community in particular. 
Our community, while it 
salves many of the wounds 
created 78 years ago with the 
signing of Executive Order 
9066, still has challenges 

L ast November, I found myself in an assisted living 
center in Takeo City, Japan, speaking through an 

interpreter to Sumiko Aikawa, beloved niece of my 
grandmother, Chiye Higuchi. Though Sumiko is 89 
years old now, the interpreter was scarcely necessary. 
The power of what happened to our family during 
World War II overcame any language barrier.

Sumiko told me about the night in 1957 that Chiye 
explained to her how the Higuchi family had lost their 
farm in San Jose and were sent to a dusty and wind-
swept corner of Wyoming where the Heart Mountain 
concentration camp was located. She held me in her 
arms and told me she could feel my grandmother in 
me. At that moment, she was crying with me. 

Sumiko’s story provided the compelling end to 
my upcoming book—Setsuko’s 
Secret: Heart Mountain and the 
Legacy of the Japanese American 
Incarceration. I would not have 
had the chance to talk with her 
if not for the Japanese Ministry 
of Foreign Affairs selecting me 
to travel to Japan and talk about 
my family’s experiences, as part 
of its Japan Up Close program. 

I owe opportunities like this 
not only to my family history, 
but my work with the Heart 
Mountain Wyoming Foundation. The support of 
our members and the efforts of our grounded and 
dedicated staff enable us to reach ever-growing 
numbers of people with the story of the Japanese 
American incarceration, and to ensure that 
something like it never happens again. The challenges 
are daunting. Impulses in our society push us toward 
fear and insensitivity, but we remain strong. 

Our commitment is a beacon for those who 

believe in consensus, 
caring, and connection. 
I was reminded of that 
while at a New Year’s 
celebration at the home 
of Japanese Ambassador 
to the United States 
Shinsuke Sugiyama, 
where I was able to 
catch up with our dear 
friends Norman and 
Deni Mineta. Last July, 
Ambassador Sugiyama and his late wife Yoko visited 
our Pilgrimage and came away as believers in our 
mission. At the New Year’s event, we presented him 

with a beautiful photo book  
of his visit. During his talk at 
the reception, he held up the 
book to the assembled crowd 
and told them how much his 
time at Heart Mountain meant 
to him, Yoko, and the rest of 
the embassy team that came 
with him.

Another guest at the 
Pilgrimage last July was 
Linda Aratani, whose family 
foundation supports many of 

the cultural and artistic institutions in Little Tokyo 
and greater Los Angeles. With Executive Director 
Dakota Russell, she toured our iconic root cellar 
and saw the work being done to restore it. Just a few 
weeks ago, the Aratani Foundation granted us the 
funds to complete the root cellar, and for that we are 
eternally grateful. Soon our visitors, students, and 
educators will be able to enter that magnificent space 
and see firsthand how Japanese Americans strove to 
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Across Oceans & Generations:  
The Language of Shared History 

Chair Shirley Ann Higuchi

Shirley embracing Sumiko Aikawa  
when they met in Japan

David Ono, Vanessa Yuille, Shirley, and Kathleen Saito Yuille  
at Rancho La Puerta in Tecate, Mexico

I dedicate this column to the late  
Yoko Sugiyama, a devoted friend to  

Heart Mountain.
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This past summer, Anna Sale from New York Public 
Radio approached me about recording an episode 

of her popular Death, Sex, & Money podcast at the 
Heart Mountain Pilgrimage. As the title suggests, 
Anna’s podcast is about the issues we shrink from 
discussing openly with one another. Anna wanted 
to understand the silence that surrounded the 
incarceration experience for so many decades, and 
to learn about the journey former incarcerees and 
their children took to find their voice. She believed 
this story wasn’t just worth telling for its own sake, 
but also for the benefit of others working through 
different traumas.

That episode, released this winter, is just one 
example of how the incarceration story has recently 
received visibility in some unexpected places. Perhaps 
the most unique is the historical horror series The 
Terror: Infamy, which aired on AMC in the fall. 
Beginning on page 7, you’ll find our interview with 
series creator Alexander Woo, who explains why the 
time felt right to revisit this history, and why genre 
television felt like the right way to do it.

Another surprising 
showcase for Heart 
Mountain came 
about through board 
secretary Aura Newlin’s 
participation in the 
Women in Wyoming 
project. Lindsay 
Linton Buk began this 
multimedia initiative in 
2016, as a way to profile 
the diverse lives of women in the Equality State. The 
project was recently adapted into an exhibit at the 
Buffalo Bill Center of the West in Cody. To learn 
more about Aura’s participation, see page 15.

This recent interest, coming from such a wide 
range of sources, reminds us that the work of the 
Foundation isn’t wholly rooted in the past. People 
also look to Heart Mountain as a point of reference 
to try and understand issues in the modern world. 
As we embark on a new year, full of new projects 
and opportunities, let’s renew our commitment to 
fostering that understanding.

A History for the Present Day  

Executive Director Dakota Russell
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Last year, Heart Mountain received a grant from 
the National Endowment for the Humanities 

to host two week-long educator workshops this 
summer. This grant will bring 72 teachers from 
across the country to Wyoming this summer, to 
learn about the Japanese American incarceration, 
Heart Mountain, and the land on which the camp 
was located. 

The first workshop will be held from July 19-
24, and will culminate with participants attending 
the annual Return to Foretop’s Father seminar 
near the base of Heart Mountain. At this event, 
participants will learn the long cultural history 
of Heart Mountain from Apsáalooke (Crow) 
tribal elder Grant Bulltail and other speakers. The 
second workshop, to be held July 26-31, will end 
with the Heart Mountain Pilgrimage.

The workshops are part of the Landmarks 
of American History and Culture program, an 
initiative designed to use the power of place 
to instruct teachers for grades five through 
twelve about critical pieces of American 
history. Heart Mountain is the first institution 
in Wyoming to receive such a grant. 

At present, enough teacher applications 
have been received to fill both sessions, 
and more are coming in each day. Word is 
spreading through the education community 
about this opportunity, and the Institute hopes 
to hold more workshops in the future.

TEACHER WORKSHOPS  
Reaching Students  

through Education and Experience

The Heart Mountain Wyoming Foundation board created the Heart Mountain Institute to explore new ways to expand the reach of our 
mission. The Heart Mountain Institute focuses on publishing, filmmaking, education, and innovative technology to bring the incarceration 
story to new and larger audiences. The Institute Corner features the latest news about this exciting initiative.

The Heart Mountain Wyoming Foundation is pleased to welcome a new member 
to our board of directors: Lia Nitake.
A native of Torrance, California, Nitake is a public affairs consultant based in 

Sacramento. Her experience in economic development policy spans the local, 
state, and international levels. She also serves on the board of the Asian Pacific 
Islander American Public Affairs Greater Sacramento Chapter. Nitake holds a B.A. 
from California State University Long Beach and an M.A. from the Johns Hopkins 
University’s School of Advanced International Studies. She is the granddaughter of 
Heart Mountain incarcerees (Taro Inouye & Heidi Takagi; David & Ruth Nitake). Her 
grandfather served in the Military Intelligence Service.
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Details & Registration @ 
heartmountain.org/pilgrimage

Members online registration: March 1–31 • General registration: April 1–June 12

Pilgrimage
2020 Heart Mountain

Powell & Cody, WY • July 30–August 1
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Correction: Please note that the photos of Tets Bessho and the Surf Riders in the “Songs on the Wind” article of the Summer/Autumn issue 
of Kokoro Kara were taken by George Hirahara and not Frank Hirahara, as they were credited. 



The Terror: Infamy 
follows a Japanese 

American community 
beset by horrors both human  

and supernatural. Season two 
of the AMC Network’s horror 

anthology follows the characters  
as they are forcibly removed from  

their home on Terminal Island to a  
fictionalized confinement site called  

“Colinas de Oro Relocation Center”  
after the bombing of Pearl Harbor. 

The show uses 
the lens of kaidan 
(Japanese ghost stories) 
to explore the parallels of 
the horrors of evil spirits and the 
horrors people can inflict on each 
other in real life. Kokoro Kara visited 
the production on set in Vancouver, British 
Columbia last Spring, and spoke with showrunner/
co-creator/executive producer/writer Alexander Woo 
to discuss the motivation behind featuring this chapter in 
American history and the process of translating it to the screen.

87

Set of The Terror: 
Infamy, filmed in 
Vancouver, BC.



KK:  What was your process/what criteria did you have 
for casting the show?

AW:  It started very practically. We wanted actors who 
could speak Japanese because they would be speaking 
Japanese to one another and we didn’t want to have 
to teach people how to speak Japanese or have them 
figure it out phonetically. So that was our first criteria. 
It should have been obvious to me at the time, but 
it wasn’t: if we were bringing in Japanese-speaking 
actors here in the United States, it was highly likely 
that many of them, nearly all of them, would have had 
family members who were sent to a camp. So what 
we discovered in the casting process is that actors 
would come in and they’d bring photographs of their 
grandparents, mementoes, books, and objects that 
showed how personal this was to them. As we were 
putting together the cast, it became very important to us 
to have as many people with that personal investment in 
the story as possible. As the casting process continued 
and we saw that this could be possible, we endeavored 
to have every single Japanese American character played 
by an actor of Japanese descent. And we managed to pull 
it off. It wasn’t easy—it required a lot of searching, but 
we figured it was only right for this particular cast to tell 
this particular story.

KK:  What were the methods of research for you and 
your team in terms of creating the story and characters, 
designing the sets, and generally bringing this season to 
the screen?

AW:  We wanted to recognize that we weren’t making 
up the story—we were telling the story of more than 
100,000 people who lived through this experience over 
70 years ago. So in order to tell their story as accurately 
as possible, we availed ourselves of every avenue 
we could find, whether it was books, archives, oral 
histories, etc. We brought in a number of people who 
lived through the incarceration, and we cast an actor 
who is arguably the most notable living person who was 
incarcerated [George Takei]. We immersed ourselves as 
deeply as possible in order to tell these people’s stories.

10

KK*:  Why did you choose to focus on Japanese American confinement sites and 
incarcerees? What drew you to that particular chapter in history and that particular 
segment of WWII?

AW*:  The original idea was pitched to AMC by my co-creator Max Borenstein, who 
had been inspired by a talk he had seen George Takei give, something like 20 years ago. 
When AMC was soliciting pitches for a new season, Max thought of that and pitched it to 
[the network]. I was the beneficiary of Max’s extremely successful screenwriting career 
because he wasn’t available to write the pilot or run the show—being part of the AMC 
family, they asked me to step in and I eagerly agreed. It’s easy to imagine anyone being 
inspired to want to tell this story on a larger scale after hearing a former incarceree tell 
their story, especially one with George’s passion and craft as a professional actor.

KK:  Is there a particular significance to featuring this topic now? Do you think that the focus on the Japanese American 
community and this particular part of World War II would have been supported or given the green light in the past,  
even ten years ago?

AW:  I think it would have, it just would have been very different. We were able to tell this from a Japanese American 
perspective. You think of other depictions on screen, at least for the mainstream market, and often it’s through a white 
lens. I can imagine not even 10, maybe 5 years ago, that would have been a request that another network might ask 
for—“We want it to be relatable for all the people who aren’t Japanese American, can we have a white character be the 
hero of this?” To AMC’s credit, they never once pushed back on the storyline or the composition of the cast. They were 
fully supportive the entire time about telling the story from a Japanese American point of view because it’s a Japanese 
American story. So I think the story could have been made on television at some point in the past, but probably not in 
quite this way. To answer the other part of the question, there is of course a particular significance now. I would actually 
say that the struggles of the immigrant experience have been relevant forever—it would have been relevant if we’d done 
the show in the ‘60s or the ‘70s or the ‘80s or the ‘90s, and probably would be relevant in 20 years, 30 years, because as 
an immigrant story, there is something universal and constant about it.

*KK=Kokoro Kara        *AW=Alexander Woo

From top, L-R:

Shingo Usami,  
Naoko Mori,  
Derek Mio,  
Cristina Rodlo,  
Miki Ishikawa,  
George Takei, &  
Kiki Sukezane,
actors in the 
series.

9

All portraits by Maxine Helfman,  
courtesy of AMC
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Set of The Terror: 
Infamy, filmed in 

Vancouver, BC.
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“It’s a cultural piece, so many of the elements are focused on 
the first generation of Japanese Americans [and what they went 
through]. And then you have the supernatural aspect of what [the 
Japanese immigrants’] superstitions are, feeling like they could 
possibly be haunted...so you have a lot of  different paranoia.” 

Miki Ishikawa, who plays Nisei character Amy Yoshida

“I’m excited for audiences to see an Asian American story 
to be told on mainstream television—we don’t see this often. 
...Audiences are craving diversity, so we have a lot of that in 
our show—our characters are speaking Japanese, but it’s all 
through the language of story. Family and sacrifice and  
love, these are all universal languages.” 

Derek Mio, who plays Nisei character Chester Nakayama

“It’s a very important story 
to tell Americans and to  
tell the world, that we all 
should know—that this 
happened. We’re just 
repeating the same  
mistakes over and over.”

Cristina Rodlo, who 
plays Mexican American 
character Luz Ojeda

“It’s not just a horror story, it’s more of a human story—
people dealing with the unknown. The ghosts are scary, 
but what human beings do to each other is a lot more 
scary...I feel so privileged to be part of it and to tell the 
story of their survival and resilience.” 

Shingo Usami, who plays Issei character  
Henry Nakayama

“It’s an American story that all Americans 
should know about, just like slavery, or 
what happened to the Native Americans.
And yet our history books have been very 
mute on the subject.”

George Takei, who plays Issei character 
Yamato-san

“There’s something very 
particular about Japanese 
horror, I feel. It’s more of 
a sense, like an underlying 
current. Whether you’re a 
horror fan or a drama fan 
or you’re interested in the 
historical aspects, I think 
there is something in it for 
everyone.” 

Naoko Mori, who   
plays Issei character  
Asako Nakayama

Courtesy of AMC



1413

KK:  Can you speak about working on the delicate balance of featuring this subject matter in a horror/supernatural 
setting while also being sensitive to the material and the history?

AW: To us, the goal/strategy for using this genre lens was to use the genre vocabulary as a way to help the viewer feel 
the emotional experience of the characters who are living through this terrible incarceration. We are by no means the 
first to do it—many successful movies and TV shows have done this as well. There’s a danger, always, when you’re doing 
a period piece, for it to feel musty—there’s a feeling of safety—it’s there behind a piece of glass. What I wanted to avoid 
was for the viewer to feel safe, because that’s not what the characters are experiencing. So we employed the vocabulary of 
ghost stories, kaidan, and the Japanese horror stories that were descended from it, to allow the viewer to build empathy 
and make the viewer feel what it was like to be in those characters’ skin. The rule we tried to follow was that if we could 
employ that genre vocabulary to advocate the emotional journey of the characters, we would use it. If it was just prurient, 
we would set it aside—then we would just be using it for horror’s sake. So that was our North Star for how we used genre 
in telling this particular story.

KK:  Now that the season has finished, were there any unexpected challenges or issues that arose during production?

AW:  An expected challenge is always that there are never enough resources to do everything you want to do, especially 
time. An unexpected challenge was that we had written most of the scripts before we started production and with the 
exception of George Takei, we didn’t really know how the dialogue would sound in those actors’ mouths (we all know 
what George sounds like). It only took a couple of days on set to understand the rhythms of these actors—we realized they 
were all so gifted that they could convey the emotional experience with far less dialogue than we gave to them. We had 
often written very long monologues that many of these actors could convey with just a single look or a couple of words. 
So we stripped away some of the dialogue and towards the end of the season, we could write to that particular instrument 
more effectively. Generally you don’t want to be doing this during shooting, as things are so hectic, but that was an 
adjustment we had to make.

KK:  What was your ultimate goal in creating this season of The Terror and do you feel that you have achieved it?

AW:  Well there’s a very wide spectrum of viewers that we were reaching, hoped to reach, 
and did reach. On one hand you have people whose families lived through the incarceration, 
or themselves might have lived through it as well, who are extremely familiar with the subject 
matter, extremely sensitive about the subject matter, who want to see it portrayed sensitively 
and accurately and respectfully, but are also excited about seeing the story told on a larger 
scale. On the other end, there are probably more people who know very little, possibly nothing 
at all, about this experience. As we would be showing them these moments in history, what 
one of these camps looked like for the very first time, there was a responsibility across a very 
large range of familiarity levels. We hoped to be able to reach out to everyone, but across the 
board we wanted all the viewers to feel emotionally connected with what the characters on 
the screen were going through and to feel emotionally engaged, and to understand a little bit 
what it was like to live in the shoes of those people at that time. Then maybe by extension, they 
could understand the plight of immigrants all the way to the present day. Do I feel we achieved 
it? I suppose to the people we reached, yes I think we did. I felt it was really well-received and 
something that we’re all very proud of.
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(Left) Miki Ishikawa as character Amy Yoshida arrives at  
the confinement site. 

(Below) Naoko Mori as character Asako Nakayama filming  
on the hospital set.

Naoko Mori and Shingo Usami as  
married couple Asako & Henry Nakayama 
filming a scene on set.

Mess hall and barrack 
sets on location  
in Vancouver, BC.

Much care 
was put into 
dressing the 
sets with 
period details.
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Throughout Wyoming’s history, its women have been brave, strong, and impactful.  
I created Women in Wyoming three years ago to tell the inspiring stories of contemporary Wyoming 

women through art and media, celebrating their achievements, power, and learned wisdom.  
I’ve traveled thousands of miles, capturing the stories of these women through film photography  

and audio interviews. My project culminated in 2019 (the 150th anniversary of Wyoming recognizing 
women’s right to vote) and 2020 (the 100th anniversary of the 19th Amendment) with a multimedia 

exhibit at the Buffalo Bill Center of the West in Cody. My mission was to create a powerful collective  
of contemporary female role models—from artists to politicians, ranchers, authors, business-women  

and community stewards. Aura Newlin is one of those women.

Aura Matsumura Newlin photographed 
by Lindsay Linton Buk at the remains of 
the Heart Mountain hospital complex. 

Photo by Lindsay Linton Buk

by Lindsay Linton Buk
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AA ura is an anthropologist, educator, advocate, 
and public speaker whose Wyoming roots 

run deep. A fourth-generation Japanese American 
Wyomingite, she grew up in Riverton. Her parents, 
former Peace Corps volunteers, exposed Aura and 
her siblings to a broader world through international 
volunteer work. This global imprint influenced Aura’s 
interest in learning about other cultures and led her 
to become an anthropologist. 

After she completed her studies, Aura landed her 
dream job teaching anthropology and sociology at 
Northwest College in Powell, a mere fifteen miles 
from Heart Mountain, where her relatives had been 
incarcerated during World War II. She notes that 
working as an educator in such close proximity to her 
relatives’ experience “feels like destiny.” In addition 
to teaching her students, she speaks around the state 
and to legal audiences around the country about 
what happened at Heart Mountain and the Japanese 
American incarceration.

Aura strives to share the world with her students by 
introducing them to anthropology and the practice 
of “questioning whether something is normal and 
natural or if that’s just seemingly normal and natural 
because that’s the way you were raised.” In her words, 
anthropology is about “compassion and empathy—
to understand what someone else’s experiences are 
through their eyes.” The positive outcome of opening 
up the mind to this way of thinking leads directly 
to the core of being human. “If we make an effort 
to hear people out, learn about their realities, and 
try to empathize with their situations, it is harder to 
fear and hate them, and it’s easier to feel compassion 
toward them.”

AA ura’s ancestors emigrated from Japan to the 
United States around the turn of the twentieth 

century, and headed immediately inland to settle in 
Wyoming. Their work ranged from coal mining to 

pitching a laundry tent in Yellowstone National Park 
for a summer, which later became a fully-fledged 
laundry business in Green River. On the other side of 
the family, her great-grandfather made his career as 
a railroader in southern Wyoming. He was a section 
foreman, so the family moved around the state and 
northern Utah every few months. “My grandma used 
to say ‘we kids were born all up and down the railroad 
between Ogden, Utah and Cheyenne, Wyoming.’” 

In the 1930s, Aura’s great-grandfather moved to 
Hollywood, California for health reasons. Aura’s 
grandfather continued to work for the Union Pacific 
railroad and stayed in Green River, Wyoming. 
Shortly after the bombing of Pearl Harbor, he was 
fired, along with all the other employees of Japanese 
ancestry. Months later, the government sent Aura’s 
great-grandfather back to Wyoming, this time as a 
prisoner at Heart Mountain. 

I asked Aura about the post-war years, and how 
her family had picked up the pieces after being 
incarcerated at Heart Mountain. She told me, “My 
family, they ended up okay. As far as I know, they lost 
everything from the store, but they did alright and 
made a life for themselves again…Many people didn’t 
fare well. The three years of wartime imprisonment 
was such a disruption and it destroyed so many 
futures, often ripping families apart. We’re now seeing 
the effects of generational trauma in adults who lived 
through the incarceration as children, seeing their 
parents go through that experience.” 

EE ach summer since Heart Mountain Interpretive 
Center opened in 2011, the Heart Mountain 

Wyoming Foundation has held a Pilgrimage at the 
site. When I asked Aura why people would want to 
come back to the places where their families were 
incarcerated, she said they “return to these sites of 
trauma and try to heal, try to pick up the pieces. 
Now more and more people, including the younger 
generations, are reconnecting with that past and 
hopefully committing to healing within our own 
community, but also reaching out to other groups 
who benefit from the authenticity of our voice.”

If we make an 
effort to listen  

to people, learn 
about their realities, 
and try to empathize 
with their situations, 
it is harder to fear 
and hate them.

ANTHROPOLOGY:  
A Path to Empathy

IMMIGRATION:  
From Japan to Wyoming
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PHILOSOPHY:  
Learning from the Past



2019

Aura says that when she speaks about Heart 
Mountain, no matter who her audience is, she wants 
them to “remain cautious about what happened to the 
Japanese Americans during World War II and how 
that could very well happen again if we’re not careful 
about protecting our democracy all the time…I 
try to contextualize how Japanese Americans were 
perceived at the time and how that allowed them 
to so easily be rounded up and placed into camps 
based on really as it turns out, nothing but their 
race...whatever ethnic group might be targeted at a 
particular time may be vulnerable again if we’re not 
careful about learning from lessons of the past.”

Reflecting on why she continues to educate her 
students and speak to various audiences, Aura says, 
“We need to embrace the bad along with the good, 
because it’s part of what makes us who we are. I don’t 
see Heart Mountain as something that belongs to 
Japanese American history. It is American history, 
and it is Wyoming history. As I go around the state 
talking with different communities about this, I hope 
to instill some of that passion and hope that I feel 
about this history. I would like to continue to have a 
voice at the national level and to be heard because we 
have an important story that needs to be told, and I 
like telling it.”

I    think that the 
story of picking 

up the pieces after the 
war is often lost. The 
three years of wartime 
imprisonment was 
such a disruption and 
it destroyed so many 
futures…we’re now 
seeing the effects of 
generational trauma.
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Photo by Lindsay Linton Buk

Lindsay Linton Buk is the founder and 
director of the Women in Wyoming 
project. She is a photographer, artist, 
and fifth-generation Wyomingite. 
Women in Wyoming is on exhibit  
at the Buffalo Bill Center of the West  
in Cody through August 2, 2020.
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Lindsay Linton 
Buk, pictured 
left, with Aura

Women in Wyoming exhibit on display at the Buffalo Bill Center of the West.



DusteD Off
Highlights from the Heart Mountain Collection

This scene, carved from a piece of shiplap, features rows of barracks and Heart Mountain centered 
prominently in the background. Wood carving was one of the community activities that took place in 
the camp. Wood scraps left over from the building of the camp or from shipping crates became project 
materials. This carving was found by Dennis F. Davies in the bottom of a grocery cart at the Salvation 
Army Store in Bullhead City, Arizona. “As a person who has spent a life working with wood I was 
amazed at the detailed three dimensional carving,” says Davies, who immediately recognized it as a 
Heart Mountain artifact.

In the past year, the Heart Mountain Wyoming 
Foundation added several important historical 

pieces to our collections. Many of these artifacts 
were treasured family heirlooms donated by former 
incarcerees and their descendants. Others, however, 
came from unusual places. Eagle-eyed supporters 
of our Foundation discovered objects from Heart 

Mountain that had found their way into flea markets, 
estate sales, thrift stores, and more. We’re grateful 
for the donors who entrust us with objects that have 
special meaning to them and their families, and for 
the donors who rescue artifacts that might otherwise 
have been destroyed. Below are some of the highlights 
of pieces we collected in 2019.

Pin and Earrings
HMWF 2019.014
Gift of Cheryl “Sherry” Uyeda

Pins and earrings collected in camp 
by Hironi Uyeda were brought to 
the 2019 Heart Mountain Pilgrimage 
by Sherry Uyeda.

The Heart Mountain Pilgrimage 
brings over three hundred people to 
the museum and historic site. Many 
attendees take advantage of this 
annual event to bring their family 
artifacts for donation. Large, bulky 
items and small, fragile items can 
be difficult to ship and often travel 
better safely packed in a carry-on or 
transported via car.

If you plan on bringing an item to the Pilgrimage or on a trip to the museum,  
please get in touch first to discuss our collections needs and the process of donating.  

Contact the registrar at archives@heartmountain.org.

Painted Wood 
Carving
HMWF 
2019.002.001
Gift of Dennis F. 
Davies, in  
memory of  
Jutta A.L. Davies

Traditional Japanese geta were a popular footwear choice in 
camp, especially when melting snow turned the Heart Mountain 
streets into mud. Geta were inexpensive to make out of readily 
available materials like scrap wood and fabric. The high stands 
on the sole kept the wearer’s feet above the mud. This pair also 
features a toe cover to protect against the snow. Frank Bohan, 
an antiques dealer from Cody, Wyoming, came across these 
geta when he purchased the estate of a local farm where camp 
incarcerees worked during the war.

Geta
HMWF 2019.008.001
Gift of Auntie Q Antiques, Frank Bohan
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COlleCtiOns DOnOrs
Thank you to our 2019 Donors!

Dennis F. Davies
     In memory of Jutta A.L. Davies
James Higuchi
     In memory of the Higuchi Family
Don Ichikawa
     In memory of Toshiro & Masano Ichikawa
Yoshio Inouye
     In memory of Michi Inouye
Bruce Kurasaki
Don Kurtz
Mits Mihara
     In memory of Emiko Mihara
Nob & Sam Mihara
     In memory of Tokinobu Mihara
Momoko Murakami
Nikki Raschbacher
     In memory of the Ota Family

Elaine (Kubo) Sanada
     In memory of Lorna Kubo Nakamura &  
     Jitsuo Kubo
Andrée Y. Smith
Neal Straight
Cheryl "Sherry" Uyeda
Eleanor T. Wedgwood
Robert W. Wilson
Pauline Yoshida
     In memory of Keisuke & Ineko Yoshida
Anderson & Kuwada Families
     In memory of Masaru & Shizuyo Kuwada
Ito Family Trust, Lance A. Ito
     In memory of James O. & Toshiko  
     (Joy) Nagamori Ito
Auntie Q Antiques, Frank Bohan
Buffalo Bill Center of the West

Donations to the Collections Care Fund go towards the preservation and management of 
artifacts in our care. If you are interested in donating, please use the form below or go to 

www.heartmountain.org/artifact-donations for more information.

r I would like to donate to the HMWF Collections Care Fund

Name(s):  _________________________________________________________________________________  rMr.  rMrs.  rMs.

Address: ________________________________________City: ________________________  State:  _____Zip: __________

Phone: ________________________________  rH  rW  rC  Email: _______________________________________________ 

Gift Amount: r $15    r $25     r $50     r $75     r $100     r Other  Total Gift Contribution:  $ _________________

    r I would like to make a donation in honor/memory of: __________________________________________________________

Method of Payment:   r Cash   r Check (please make checks payable to the Heart Mountain Wyoming Foundation)    r Credit Card (Visa/AmEx/MC)

Name:  __________________________________________________  Signature: _____________________________________
(exactly as it appears on your credit card)

CC#: _______________________________________________________ Exp Date: ________________CVV: ___________

HEART MOUNTAIN WYOMING FOUNDATION, 1539 Road 19, Powell, WY 82435

(circle one)

Mimeograph Machine
HMWF 2019.011.001

Gift of the Buffalo Bill Center of the West

Donated by the Buffalo Bill Center of the West, this mimeograph machine has a long history of use.  
It was used by the staff of the Heart Mountain Sentinel to print the earliest issues of the weekly newspaper. 
Eventually, a deal was made with the Cody Enterprise to print Heart Mountain’s paper, but this machine 
was still used to create the “Sentinel Supplement,” which published late-breaking news. It may also 
have been used to print other camp publications, like monthly literature journals and the high school 
newspaper, the Heart Mountain Echo.

Customers line up at the counter as the  
Heart Mountain Sentinel is delivered, January 1943.
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This winter, we said goodbye to registrar Danielle McAdams, 
who left Heart Mountain to accept a position with the museum 
at the Pennsylvania Academy of Fine Arts in Philadelphia. 
During her tenure with Heart Mountain, McAdams 
implemented procedures and policies that helped us to better 
care for our artifact collections and chart a course for our 
collecting in the future. She also established this recurring 
“Dusted Off” section in the newsletter, refreshed our Volunteer 
program, and was integral in crafting our traveling exhibits.  
We wish her all the best in her upcoming endeavors!

farewell!
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Harley Ito
Barbara Nordyke Jensen
Lynne Kishiyama
Tracy Kiuchi
Eric & Chrislyn Kodama
Alan & Joanne Kumamoto
Kathleen Lucht & Prentiss Uchida
Mary Lou & Ben Marchello
Nancy Maruyama
James McElwain
Norman & Deni Mineta
Ben & Jim Murphy
David Nakamura
Kent Nelson & Ann Starr

Robert & Gail Nishinaka
Henry & Miwako Nishizu
Michael Okabayashi
Robbin & Arlene Okamoto
Dana & Frank Ono
David Ono
Linda Rodriguez
Christopher Saito
Bacon Sakatani
Alan & Ann Simpson
Jenny & Ernest Takahashi
Linda & Bill Tanaka
Bruce & Fusako Thompson
George Uno

Tim & Claudia Wade
Charlie & Jennifer Wilson
Shigeru & Irene Yabu
George Yamaoka
In Honor of Takashi Hoshizaki
In Memory of Shizuko Morita
California Wellness Foundation
Patagonia.com
Party Time Plus
Proskauer Rose LLP
Research Foundation of the  
     Bar Association of DC
The UPS Store—Cody
Travel With Me LLC

Anonymous
Linda Aratani
Jessica Case
Sharon & Robert Coors

Emily Higuchi Filling
Dianne Fukami & Gerry Nakano
Kiyo Fukumoto
Nancy & Edwin Gilliland

John Higuchi
Jon & Madeleine Hoshizaki
Yasuko Ikeda
Robert & Ina Inouye

Anonymous
Carol Chapman
Shirley Ann Higuchi
Kris Horiuchi & Dan Solien
Julia Ishiyama
Donald & Barbara Layden
Fudeko Maruyama

Judith Nakamura &  
     Scott Van Woudenberg
Douglas & Linda Nelson
Tom Ohl
R Dana Ono
Louise Oyama
Kathleen Saito Yuille

In Honor of Shirley Ann Higuchi 
In Honor of Dr. William Higuchi
In Honor of Sam Mihara
Epstein, Becker, Green PC
Horiuchi Solien, Inc
Wyoming Humanities/ThinkWY

Anonymous
Aratani Foundation
Holland & Hart LLP

Lance Ito & Margaret York

George & Ikuko Kawahara
Mihara Lecture Proceeds Fund

LaDonna Zall
Park County Travel Council

Japanese American Confinement Sites Program (NPS) William Higuchi & Family

Anonymous
Julie Abo & Aaron Dominguez
Jacquelyne Alexander
Lee & Mari Anderson
Tom Anderson
Patsy Andow-Plum & Larry Plum
Karen Appel
Erin & Andrew Aoyama
Bruce Arita
William Asato
Janice Inouye Atencio
Lawrence & Phyllis Baker
Marcia Bernbaum
Shawn Brinsfield
Norma & Gary Buchanan
Catherine Takami Burford
Donald Calderwood
Christine (Yasuko) & Anthony Castillo
Patrick Choriki
Judy & David Coe
Christina Cunningham
Kathleen & Randy Dean
Sherri Densmore
F Clement & Barbara Dinsmore
Martin Doern
Cheryl Doty
Chuck & Cindi Durm
Melissa Dyo
Mary Endo

Skyler Epperson & Family
Emma Espinoza
Troy Fischer
Ruth Funabiki
Sandra & Rodney Garnett
F John Garza
Shirley Guldimann
Megan Hamada
Barry Hamlin
Joyce Harkness
Jason Hatakeyama
John & Sachie Hayakawa
Dawn Hayami
Jim & Pat Higuchi
Robert Higuchi
Yoshiko & Kenneth Ho
Diane Honda
Stan Honda & Ann Levin
Stephen & Emily Hoshida
Carol Hoshizaki & George Brooks
Kazuko Immisch
Meiko Inaba
Marvin Inouye & Dona Mitoma
Lloyd & Tazuko Inui
Gary Ishibashi
Joyce Ishimoto
Richard Itami & Deborah Finato
Lynne Itamura
Mark Jordan

Conan Kagiwada
Janet Kessler
Lynn Kimotsuki
Lloyd Kitazono
Dorothy Kittaka
Yoshi Kodama
Barbara Kono
Tracy Kuramitsu
Ford & Frances Kuramoto
Don & Beverly Kurtz
Frances & Richard Kushino
Sharon (Tsuneishi) & Michael  
     Lafreniere
Richard Lehmann & Kathleen Feely
Jack Lewis
Yuriko Livingston
Ray Locker
Darryl & Alice Mallory
Warren Maruyama & Karen  
     Chittenden
Michael Mayeshiba
William & Phyllis McCormick
Theresa McDonald
Patricia McVerry
Mitsuru Mihara
Lydia Minatoya
Colleen Miyano
Debbie Miyashiro
Alan Momohara
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Anonymous
Joe & Mary Abo
Jina Miharu Polk & Michael Accardo
Sherryl Anderson
Debbie Yoshida Andreini
Karen Armitage

Karen & Gary Arnold
Judy Aron & Larry Lite
Frank Ascione
Sharon & Robert Baker
Fern Bath
Donna & Donald Baumgartner

Bob & Ruth Bayuk
Greg Blenkinsop
Robert Brantner
Susan Brown
Donald Browne
David Bruce

George & Hildegarde Morgan
Janet Morgan
Emiko & Donald Moriguchi
Roger & Susan Mouri
Betty Mow
Kenichiro & Midori Mukai
Judy & George Murakami
Don & Mary Muraoka
Roger & Love Murray
David & Nancy Myers
Mark Nagumo & Janis Dote
Allyson Nakamoto
Nancy Nakama
Debra Teiko Nakatomi
Andrew Newlin
Sheila & Doug Newlin
Elisabeth (Kimura) & Gary Nielsen
Stuart Nishimoto
Lia Nitake
Marie Sakaguchi Niwa
Carol Nordengren
Peggy Seo Oba
Carol & Kazuo Ogawa
David & Sally Ogawa
Tak Ogawa
Mary Shitamoto Ogi
Diana & Gerald Ogren
Mark & Joan Olson
Susan Oshida
M. Oyama
Joyce Parks
Paul Imon Pedtke
Allen & Kristin Rapacz
Eileen & Chris Rodenhizer
Dakota & Greta Russell
Bill & Peggy Russo
Carolyn Sakauye & Ernest Kazato
Byron Servies

George Shimizu
Keiji & Marilyn Shimizu
Takeo Shimizu
Fred & Janice Shiraki
Peter & Lynne Simpson
Joe & Linda Staffieri
Marti Steussy
Ellen Fujioka Stewart
Suehiro & Shigaye Suehiro
Midori Takeuchi
Aileen Tanaka
Merilee Tanbara
Denise Teraoka
Joy Takeshita Teraoka
Miles Tsuji
Thomas Umemoto
Kurt Uyeda
Brenton VerPloeg
Margaretha Walk
Michael & Pamela Watanabe
Takashi & Masaye Yamashita
Elaine Yoshida
Vanessa Yuille
In Honor of Appel Pioneer Family
In Honor of Grant Bulltail
In Honor of Guy Funabiki
In Honor of Jikichi & Hanayo
     Hamada
In Honor of Jon Hoshizaki
In Honor of Alden Ingraham
In Honor of Asa Inouye
In Honor of Hirokichi Inouye
In Honor of Kaoru Inouye
In Honor of Kikuye Inouye
In Honor of Mamoru Inouye
In Honor of Reynold Kagiwada
In Honor of Kuramitsu Family
In Honor of Emiko Mihara

In Honor of Hatsumi Nishimoto
In Honor of Katsumi Nishimoto
In Honor of Koe Nishimoto
In Honor of Otoichi Nishimoto
In Honor of Henry Nishizu
In Honor of Diane Shasihara
In Honor of Edith Kazuko Shimane
In Honor of Koji Tsurusaki
In Honor of Iwao Watanabe Family
In Honor of children who endured
In Memory of Tsuruko Asato
In Memory of Tom Asato
In Memory of Raymond &  
     Doris Choriki
In Memory of Gene & May Inouye
In Memory of Toshi (Joy) Nagamori Ito
In Memory of Toshio Kimura
In Memory of Midori Kimura
In Memory of Arthur Kishiyama
In Memory of I G Lewis
In Memory of Andrew Mayeshiba
In Memory of Ralph Miyata
In Memory of Jack Muraoka
In Memory of Henry H Nishizu
In Memory of Toshiyo Uedo
In Memory of James & Jane Uyeda
Blair Hotels
The Cody Enterprise
Grand Circle Travel
Holland & Knight, LLP
Ito En North America
Leakey Foundation
Level Four Advisors
Minidoka Pilgrimage Committee
Nakatomi & Associates
Schutz Foss Architects, PC
Chuck’s Lawncare 

Darcy Bushnell
Joanne Canada
Dan & Pam Carlton
Vaughn Castleberry
Katherine Chang
Ron Chapin & Grace Gosar
Gerald & Sue Chun
Tony Cipollone
Vivian Clausing
Josephine Cook
Margaret Cooper
David Courtis
Hon. & Mrs. Steven Cranfill
Jamaine & Richard Cripe
Carol Fern Culhane
Mark & Robin Cutrell
Dennis Davis
Goldy Dawson
Walter Dietz
William Dodge
Jeffrey & Lorraine Dohzen
Joshua & Charlotte Doi
Nancy (Furumura) & Neil Edwards
Susie Emi
Arthur Endo
Kikumi Endo
Takeshi Endo
John & Soledad Farra
Peggie Fariss
Veronica Fearneyhough
Don Flora & Deb Theotokatos
Carol Ford
Petria & Scott Fossel
David & Lynn Fox
Midori Fujii
Sono Fujii
Denise Fujikawa
Nobuko & Carla Fujimoto
David Fujioka
Fred & Yasuko Fujioka
Jo Fujise
Kenneth & Julie Fulton
Margaret Fuson
Jean Garcia
William Garlow
Susan Gibb & Richard Tieman
Kathleen Gram Gibbs
Lynn Gleeson
Ann Gordon

Clare & John Gordon
Francis Greb
Wendy & Hans Gregersen
Renie Yoshida Grohl
Nancy Gyotoku
Richard Haas
Kenneth Hamamura
George & Shizuka Hanada
Kate Hanley
Arthur & Debbie Hansen
Donald & Mary Harkness
Ann Hart
Kimi Hasegawa & Steven John
Christine Hashimoto
Fred & Joan Hashimoto
Mike & Grace Hatchimonji
Louise & Bob Hayamizu
Lee & Jan Hermann
Fred & Sadie Hifumi
Ronald & LeShea Higashiyama
James Hirahara
Jim Hirahara
Stanley Hirahara
Paul Hirai
Robert Hirota
Janet Hoar
Katherine Horikoshi
Hiroshi Hoshizaki
Ann Hotta & Alton Chinn
Lynn Houze
Janine & Steve Hunt
Linda Ikeda
Paul Ikeda
Yoshio & Dorothy Inouye
Thomas & Nancy Inui
Ayako Iri
George & Takuhei Iseri
Isao & Mieko Ishibashi
Michiko Itatani
Frances Ito
Kathleen Ito
Naoko Yoshimura Ito
Patricia Ito
Elaine (Mitarai) & Hiro Iwasaki
Nakahiro Iwata
Rodney Iwata
Carl & Carol Jacobson
Louise Akemi Jio & Bob Hayamizu
D’Ann Johnson & Sean Patrick  

     McMurrey
Mike & Paula Johnson
Betty (Curry) & Wayne Johnson
Dale & Lois Jones
Dorothy Kajiki
Asao Kamei
Gail Kaminishi
Richard Kanazawa
Gail Kaneko
Masako Kaneko
Yuji & Kimiko Kaneko
Richard & Darlene Karasik
Haruo & Grace Kato
Michael, Rosie, & Louise Kato
Eiichi Katsuyoshi
Etsuko Kawaguchi
Aileen Kawahara
Hal & Barbara Keimi
Gerald Kibe
Leanne Kirk
Lucy Kishaba
Wendell Kishaba
Kimiko Kishi
Kenneth Kitajima
Nanci Klein
Rita Knecht
Jeanne & Russ Knudsen
Myo & Roderick Koba
Gloria Kodama
Michael Kondo
Seichi & Shuko Konno
Taro Konoshima
Toshimasa Konya
Jindrich Kopecek
William & Marie Kopka
Dennis Kuba
Karen Kubo
Noreen Kudo
Denice Kumagai-Hoy & William Hoy
Dan Kunisaki
Alice Kuramoto
Asao Kusano
Susan Kuwahara
Justine & Scott Larsen
Patty Laughery
Sharon & Alan Leaf
Nathan Lee
William & Sue Lee
Dorothy Lenehan & Geoff Cupak
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Anonymous
Ada Jane Akin
Robert Alexander
Karen Allman
Pamela & Travis Almeida
Jon Amakawa
Don & Karen Amend
Steve Anderson
Diane Andow
Tomiko Andow
Carl Andreas
Francis Audier
Rebecca Berryhill & Michael Brock
Denise Boettcher
Dave Bonner
Debbie Boydston
Nardine Brandon
Kathy & Chris Brown

George Burnette & Mary Humstone
Deborah Byrne
Carissa Camp
Heather Carter
Jean Carter
Wayne Chapman
Carol Chidsey
J Thomas Chirurg
Anna & Boomer Clifton
Casey Coe
Hank Coe
Andrea Commaker
Stuart Conner
Bernadette Coughenour
Michael Craig
Arita Davis
William & Mary Anne Dingus
Marilyn Dolezal

Joyce Dougherty
Betsy Downey
Jay Dreves
Susan Dunn
Tommy Dyo
Doris Ebert
Betty Echigo Marriott
Ruth & Keith Edge
Terry & John Eisen
Harold Everson
Mapuana Evjen
Robert Farley & Gail Yamashita
Virginia Finley
Steve Finucane
Virginia Fish
Samuel Forshner
Gail Foster & Diana Coghlan
Martha Frankel

Motoyuki Yamaga
Beverly Yamagata
Jane Yamamoto
Glen Yamashita
Ted Yamashita
Paul & Shirli Yazaki
Cherie Okana Yokota
Joe Yokota
Kazuyo Yonemoto
David Yoshida
Fusae Yoshida
Pauline Yoshida
Debbie Yoshida Andreini
Ted & Lidia Yoshida
Kevin Yuille
In Honor of Chiochi Fukumoto Family
In Honor of Carl Johansson
In Honor of Tayeko (Yoshihara) &  
     Lloyd Kitazono
In Honor of Myo Koba
In Honor of Darrell Kunitomi
In Honor of John Mishima
In Honor of Sadao Munemori
In Honor of Masako Kamei Nagumo
In Honor of Dr. Saburo Nagumo

In Honor of Ricardo & Sue Ritchie
In Honor of Sam Isamu Shimane
In Honor of Mrs. Koyoshi Shitamoto
In Honor of Shitamoto Sewing School
In Honor of Tom Takeuchi
In Honor of Rod Tochihara
In Memory of Yoneo and Richard
In Memory of Assistant Director  
     Melford O Anderson
In Memory of Ima Doi
In Memory of Thomas Doi
In Memory of Shiro Fujioka
In Memory of Debra Hamano &  
     Irene Graff
In Memory of Gayio Hifumi
In Memory of Frances & Minoru  
     Higashi
In Memory of Yukiko Ikeda
In Memory of Motoo Itatani Family
In Memory of Toshi (Joy) Nagamori Ito
In Memory of Arthur Kishiyama
In Memory of Kizo & Sakaye  
     Kometami
In Memory of Yukio & Alice Kudow
In Memory of Masao & Kuyo

In Memory of Glenn Livingston
In Memory of Momoko Murakami
In Memory of Joe Nakanishi
In Memory of Henry Nishizu
In Memory of Yuki Noda
In Memory of Yoichi Oikawa
In Memory of Ray and Sumi Okura
In Memory of Fumiko Yabe Saito
In Memory of Cal Taggart
In Memory of Irene Taggart
In Memory of Tom Takeuchi
In Memory of Shuko Yoneyama
In Memory of Midori Yoshida
In Memory of friends from  
    Heart Mountain
American Legion Post 321
The EJM Trust
Keele Sanitation
Northwest Wyoming Rising
Whittle, Hamilton, & Associates PC
Wyoming Financial Insurance—Powell
The Tokyo Shimbun
The Chunichi Shimbun

Norman Lilley
Jon Lippincott
Armand Lohof
Karen Kiyo Lowhurst
Jeff MacIntyre
Betsy Mahoney
Bob Martens
Betsy Marumoto
Amy Mass
Kiyoshi & Christine Matsuda
Sharon & Al Matsuura
Vern & Carol Matsuura
Yoko Hoshizaki Matsuura
Laraine Matsuyama
Edward & Yoshiye Mayeda
Ray Mayeda
Betty Jane Mayekawa
Leslie McAllister
Edward McAuslan
Sharyl McDowell & Richard Brady
Allison McIver
Nobuo Mihara
Lynn Mikami
Shirley Mikami
Soon Hee & Danial Mikawa
Lucy Minamishin
Jeanette Misaka
Laura Mishima
Marc-Mitchell Miyashiro
Amy Miyakawa & Sharon Nishi
Jennifer (Najima) & Richard Mohr
Bruce Morimoto
Kenneth & Sheila Morimoto
John Morioka
Wayne Motonaga
Momoko Murakami
Dan & Loryce Muramoto
Bob & Terri Muraoka
Marian Murphy
Sara Murray
Ruth & Joan Nagano
Robert Nagata & Gayle Mayekawa
Arline Nakanishi
Paul & Gen Nakanishi
Reiko Ito Nakano
Ronald & Wanda Nakata
Jerry & Tami Neal
Richard & Jeanne Nelson
Aura Newlin & Michael Gould

Fred & Alice Nicol
Julie Nishihara
Russell Nishimura
Richard & Gretchen Nolan
Setsuko & George Nomura
Cindy Nakamura
Richard & Dianne Odagawa
Yukiko Okada
Takashi & Beverly Oki
Tom & Susie Oki
Ronny Okimura
Karen Anderson Oldham
Gayle Olson
Kenneth Ono
Zelma Ono
Patricia & William Osebold
Raymond & Julia Otani
Ann (Matsudaira) & Steve Otani
Patricia Otterbein
Bernice & John Ozaki
Willinda Oudin
Richard Patras
Shirley & Ara Paul
Susan (Iida) & Dennis Pederson
Kiyoko Penso
Nancy (Horikoshi) & Hale Prather
Dana Privitt
Kathryn (Kanashiro) & Gil Puentes
Jane Purser & Kris Miller
Wilbur Rehmann & Susan Miles
Jane Richardson
Margaret Ristagno
Patricia & Ruth Robbins
Linda Rodenhizer
Marta Robertson & GailAnn Rickert
Janet & Keith Robinson
Raymond Rodgers
Susan & Morton Rumberg
Deborah Saito
Kei & Jane Sakita
Mitchell & Mie Sako
Suzanne & Howie Samelson
Elaine & Craig Sanada
Mark Sarrow
Ruth Schriock
Carolyn & Gregg Seo
Janet Setsuda
Thomas & Judith Shigemitsu
Jean Shikata

Helen Shimane
Ginny Singer
Carol Skram
Joan Slebos
Ronn & Linda Smith
Tamio Spiegel
Barbara Squires
Donald & Kathleen Stanisklawski
Thomas & Sally Still
Ellen Strittmatter
Patricia & Gary Strnad
Naomi Suenaka
Thomas & Thelma Suffel
Masako Sugiura
Marc Sugiyama
Mitsuko & Tosh Sugiyama
Charlotte Sullivan
Janet Sumida
Janelle Sumida-Riker & James Riker
Fumi Suyeishi
Bonnie Swain
Sherry & Faisal Taha
Donald Takakura
Daniel & Cathy Takeda
Fusako Takeda
Grace Takeuchi
Frank & Janice Tinker
Hon. Max Tobias, Jr
Lili Tokuda
Virginia Tokudomi
Aiko Tomikawa
Elaine Tomono
John and Beverly Toyama
Darren Trotter
Ronald & Etsuko Uesugi
Masaru & Sachiko Urata
Sherry & Whitney Uyeda
Debra Verity
Laurel Vredenburg & Fred Watkins
Kirk & Linda Waggoner
Hanako Wakatsuki
Andrea Warren
Eleanor Wedgwood
Marcia Williams
Pauline Williamson
David Wilson
Richard & Harriet Bloom-Wilson
Eric & Leanne Witzig
Karen Yamaga
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Frank Oki
Stacy Ono
Naomi Oshita
Nancy Ota
Monica Overly
Charlotte Patrick
Linda Payne
James Penuel
Nancy Persons
Edie Phillips
Valerie Phillips & Nancy Snyder
Amy Potokar
Nikki & John Raschbacher
Lotus Reiko
Del Reynolds
Jo Amy Rice
Carol Richendifer
Burt Riskedahl
Jess Rogers
Sandra Root-Elledge
Stephanie Rose
Cheri Runge
Lance & Kay Russell
Margaret Saito
George & Esther Sakatani
Kenneth Sakatani
Tom Sako
Celyn Salow
Carol Samuel
Kate Sandberg
Roger & Mae Lani Sanjek
Kathy Sano
Art Schatz
Dean & Sheila Schill
Brenda Schladweiler
Eldon Schmitt
Janice Scholler
Leniegh Schrinar
Steven Scott
Janis Seil
Carol Sekimoto
J Leroy Shaser
Randy Shaw & Lucy Williamson
Reid & Leanna Shibata
Janice Shigehara
Anna Shimokochi
Kimi Shipley
Teresa Shirakawa & William Quinn
James & Lila Sholes
Leah Sieck

Carolyn Skinner
Lori & Joe Slates
Clara Steussy
Ken & Lesa Stockwell
Russell Strandtmann
Stan Strike
Gary Sturmer
George Sueki
Terry Sugamura
Linda Sugano
Lillian Sugita
Ed Suguro
Raymond & Eileen Tabuchi
Renee Tajima
Donald Takami
Arline Takemoto
Mr. & Mrs. Clay Tanaka
Bill Tashima
Gwyne Taylor
Sandra Teller
Sara Theiss
Oleta Thomas
Carolyn Thompson
Nicole Tisthammer
Judith Troxel Gould
Carmen Tsuboi Chan
Makoto Tsuchiya
Marjorie Tsuji
Gary Tsuyuki
Guy Tucker
Frances Turnell
Barry Turner
Lillie Uchimura
Forrest Ullman
Tsutomi Umekubo
Raymond & Yoshiko Uno
Jean Ushijima
Hiromi Uyeda
Gayle Uyehara
Paul Uyehara
Joy Uyeki
Norio & Hanako Uyematsu
Bruce & Hana Uyemura
Shirrel VanTassel
Mary Vaughn
Amos Vredenburg
Edward Wada
Ken & Naomi Wagner
Rebecca Watson
Rowene Weems

Priscilla Wegars
Susan White
Marc Wilden
Ken Witzeling
John Wolf
Larry Wollam
Cynthia Works & Andrew Couldridge
Joe Wright & Arla Ortman
Martha Wright
Sayo Yamada-Horgen & Mark Horgen
Dorothy Yamashita
Nancy Yamauchi & Roland Siu
Hiroshi Yano
Kathleen & George Yano
Kenneth Yeto
Dale & Crystal Yonker
Michiko Yoshimura
Lynne Zall-Perry
Janet Zarchen
In Honor of Jo Fujise
In Honor of Trent Fujise
In Honor of Jennifer Fujise-Johnston
In Memory of Arthur Kishiyama
In Honor of the Matsuyama Family
In Honor of Momoko Murakami
In Honor of Donna Ujiye
In Honor of Kenneth Ujiye
In Honor of Patricia Ujiye-Sherman
In Honor of Thomas Ujiye
In Memory of Suburo Fujise
In Memory of Barbara Fujise-Ujiye
In Memory of Ernest E Hicki
In Memory of Francis Itaya
In Memory of Ritsu Yanagi Ito
In Memory of Toshi (Joy) Nagamori Ito
In Memory of Rodney Kazuyoshi
In Memory of Bessie Ohnoki
In Memory of Yemiko  
     Sameshima-Mori
In Memory of Hideko Tann-Fujise
In Memory of Rod Tocihara
In Memory of William Ujiye
In Memory of George Yahiro
Andreas Tours
Marquis Awards & Specialties, Inc
Pepsi Bottling Group—Powell
Shiki Japanese Restaurant

Frances Fryberger
Stan & Sharon Fujimoto
Margaret Fujioka
Roger Fujioka
Kit & Ellen Fujiwara
Kiyomi Fukushima
Gordon Furukawa
Anne Furuya
Tami Garcia
Cynthia Garhart
John Garrity & Jean Thorstenson
John Geddie
Oka George
Mark Gettle
Pat Gibson
Karen & Ed Glynn
Mary Goff
Andrea Graham
Art & Carol Gutekunst
Mary Hahn
Nancy Hall
Marsha Hamamoto
Karen Hammond
Donna Harkness
Sharon Harris
Nagi Hashiba
Leon & Esther Hashimoto
Donald Hata
Denise Hatakeyama
Marjorie Hattori
Denise Hayamizu-Wong
Dee Hayashi
Yoshiko Henslee
Tom Herret & Carla Carmain-Herret
George & Fusako Higa
Ann Hinckley
Sue Hirabayashi
Rose Hirasawa
Chiyo Hirata
Robert & Kay Hirose
Hannah Hogan
Mitchell Homma
Joyce Horiuchi
Kats & Bambi Horiuchi
R L Hudson
Carolyn Huebner
Theodore Hughes
John Huntzinger
Cliff Hutton
Mary Ellen Ibarra-Robinson

M Ikegami
William Iko
Carrie Imai
Gale Inadomi
Susan Inui
Harry & Teresa Ishigaki
Lonny Ishihara
Robert Ito
Midori Iwanaga
Eiko Uyeno Iwata
Gwenn Jensen
Annete Kabasawa
Judy Kallal
Nob Kamei
Bruce Kanegai
Gary Kanemoto
Melvin Kani
Brian Kanzaki
Scott & Meg Kath
J C & Denny Kato
Denise Kato-Underwood
Susan Kawakami
Patrick Kawashima
Albert Keimi
Patterson & Cornelia Keller
Donna Kenny
Art Kidwell
Maryglen Kieckhefer
Faye & Sadao Kimura
Sally Kimura
Kay & Garry King
Fusao Kiuchi
Hiro & Kathleen Kobata
Marie Konishi Coon
Karen Koyama-Breen
Carole Kubota
Dale Kunitomi
Cindy & Mark Kurahara
Jean Kurasaki
Elise Kushino & Kal Kouatti
June Kuwada
Laurie Larsen & Alex Hardy
Paula Larsen
Janet LeBlanc
Carol Lee
Steve Leger
Jason Lillegraven
Judith Litchfield
Kathie Lloyd
Mitzi Asai Loftus

Joan Lose
Rosemary Lowther
June Maki
Lisa Malody & Laurence DeBoer
Michael Masterson
Carol Matsumoto
Lillian Matsumoto
Howard Matsumura
Lisa Matsumura-Harris
Emiko & Y Matsuno
Daniel Mayeda
Penny McBride
Nancy McClung
Nancy McClure
Eddie Menasco
Sandy Mercer
Susan Midori Jones
David Milberg
Stephen Miller
Patricia Mingle
Steve Mishima
Judith & Donald Miyoshi
Keiko Hayakawa Mori
Joyce Morihiro
Amy & Frank Morikawa
Patricia Morita
Grace Morizawa
Patrice & Bruce Morse
Judy & Edward Mroczka
Sam & Sachiko Mukai
Daisuke Nakai
Seiji Nakamoto
Yasuko Dorothy Nakamura
Janice Nakashima
Stacey Nakasone
M J Nelligan
Clay & Marsha Neubert
Naomi Niimi
Shig & Rae Nishida
Penny Nishimura
Timothy Nishimura
Joyce Nishioka
Lilyan Nitta
Ruby Nitta
John Nomura
Rick & Julie Norberg
Jon Ohnoki
Sumio & Hisa Okabayashi
Tomiaki & Nobuko Okada
Dianne Oki

3231



MEMBERSHIP

If you are receiving this issue of Kokoro Kara, it means that you have 
contributed to the Heart Mountain Wyoming Foundation in the past. 
We appreciate that support, and we hope we can count on you in the 
future, as well. If you’ve never been a member of the Foundation,  
or if you have let your membership lapse, we encourage you to  
sign up today.

As a member, you will receive free admission to the interpretive 
center and access to special events and early registration for the 
Heart Mountain Pilgrimage. You will also begin receiving Kokoro 
Kara magazine, which features the latest news from Heart Mountain, 
insightful features on the camp’s history, and commentary on 
contemporary issues of importance to Japanese Americans and 
people of all backgrounds.

Membership contributions are vital to us in maintaining the interpretive 
center and historic site, offering programming for visitors and school 
groups, and reaching new audiences around the country through 
traveling exhibits, events, and this magazine. As a member, you will be 
joining a broad coalition of supporters who choose to make an annual 
commitment to our mission. Together, we can preserve what remains 
of the camp, educate the public about this history, and use the lessons 
learned from Heart Mountain to prevent future injustices. 

The Heart Mountain Wyoming Foundation is a community of dedicated 
and passionate people who believe in the power of this place.  

We invite you to become part of that community.O
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to become a member or renew online, go to www.heartmountain.org/become-a-member 
or use the envelope attached inside this publication.

ROAM Reciprocal Museum Membership
Heart Mountain members at the Friend level ($100) or above are entitled to receive free admission  

not just at the Heart Mountain Interpretive Center, but at 350+ other museums nationwide! 

This initiative is offered through the Reciprocal Organizations of Associated Museums (ROAM).  
Eligible members will receive at least two complimentary admissions and depending on  

the museum, may also receive gift shop discounts or access to members-only events. 

For more information, and to see a list of participating museums,  
visit https://sites.google.com/site/roammuseums/.

General Donations 
We rely on general donations to support museum operations, to provide programming for visitors and  

school groups, and to maintain our facilities at Heart Mountain Interpretive Center.

Commemorative  
Brick paver 

Recognize a loved one by having their name or a message 
etched into a brick in the Interpretive Center entryway.

Membership 
Become a member to receive Kokoro Kara magazine, get free admission to the center, and receive discounts  

on museum store purchases. You can also gift a membership to your friends or family.

ENDOWMENTENDOWMENT Save-A-Barrack

GIVING
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ENDOWMENT

DONATION
DONATION
DONATION
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Save- A -

There are many ways to support the Heart Mountain Wyoming Foundation!

 membership

Collections 
CARE FUND

Make a general donation to help us keep our doors open or donate to a specific fund:

Root Cellar  
Help us to preserve and interpret the only remaining 

structure at Heart Mountain designed and built by 
Japanese American incarcerees.

Memory & justice  
endowment 

Contributions to our endowment fund ensure that  
the Foundation will remain sustainable long into the future.
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Save-A-Barrack
Support us in developing the original barrack  

we returned to the Heart Mountain site.

Visit www.heartmountain.org/join-and-give  
for more information on all giving opportunities
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Heart Mountain Wyoming Foundation
1539 Road 19
Powell, Wyoming 82435
www.HeartMountain.org
info@heartmountain.org
307.754.8000
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Join us for a fun-f lled day with games, crafts, and treats!


